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LECTURE 2 RESTORATION  IN THE EARLY 19TH CENTURY IN FRANCE
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At the beginning of the nineteenth century in France there was an important change. In this case the French revolution in 1789 determined an important cultural change.

In 1789 the people rebelled against the oppression of the nobility and the clergy: the oppression took place at the economic and political level. The revolution raged against the holders of power (kings, queens and exponents of the Catholic church) but also against the material symbols: the first building that was destroyed was the Bastille which was the prison of Paris, it was the symbol of the political power that had condemned the people.

Churches, castles, palaces and works of art were also demolished.

The events of the French revolution created an urgent need to assure the conservation of the National heritage, especially the protection of monuments.
In this context we also have the position of some educated and wise men who participated in the revolution but at the same time believed that the destruction of heritage was wrong.

This heritage belonged to the nobility and the clergy but was built by the people and the middle bourgeoisie. Heritage had great value: destroying heritage means destroying French culture.

In this framework we find the first initiatives to avoid the destruction of the monuments.

For example, the architect Deval managed to find a solution to save the cathedral of Clermont Ferrand. The same thing was done by the architect Sainsot for the cathedral of Chartres.

The architects Deval and Sainsot were part of the municipal commissions that sold the buildings to private citizens.

The destruction of the monuments took place with an economic purpose: 

the material of the destroyed monuments was used for the construction of new monuments. The state sold the assets to builders who demolished the monuments.

The architects added a norm in the contract for the sale of the monuments: the contract said that the buyer would have to pay for the damage done to other people and property during the destruction of the cathedral. This was a rule that discouraged the destruction of cathedrals, the cathedrals were at the center of the urban core, it was difficult to demolish them without causing damage.

In this context the figure of Alexandre Lenoir is important: he was an art critic, an antiquarian, an artist. Lenoir made an important work starting from 1791: he went to the monuments that were to be sold. He took everything that could be removed (for example stained glass windows, pulpits, sculptures): these were elements that did not interest the builders who wanted the stone.

Lenoir collected monuments throughout France. These materials were kept in a deposit in the convent of the Petits Augustins. 

Lenoir was appointed General Guardian of Dépôt des Monuments des Arts. 

In 1795 this collection was opened to the public as the Museum of French Monuments. It is the first museum open to the people: before this date the collections belonged to the nobility and the clergy.

According to Lenoir, a collection of works of art can enrich and educate the people.

Lenoir was a cultured person but his collection was aimed at a poorly educated public: the display of the objects had to take this into account. The objects collected were often not intact but already looted and ruined.

The people could not have appreciated these elements: to make these elements more understandable Lenoir made a series of recompositions, Lenoir had pieces that dated back to different eras and different places. These elements were assembled. The result is a false history, a non-scientific operation. Today we can criticize this operation: first of all for having reconstructed pieces from different eras and places, secondly for having removed elements from their context. 

Instead of retaining the elements in their context, he preferred to remove them and bring them to his museum.

If we consider the era, the intervention is still laudable, important. Without this intervention the objects would have been destroyed. 

The second important aspect is the fact that the recomposition can be criticized from a scientific point of view but was due to the will to do a didactic and educational operation.
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The constitutional bishop Henri Grégoire presented to Parliament three reports on the destruction caused to the monuments and on the means to be used to repress them.

Grégoire's reports were approved by the National Convention. It entrusted the task of protecting the monuments to the administrators of the French Departments.

The work of conservation was linked to two important processes: 

-first of all the acquisition by the nation of the properties of the clergy, the king and the aristocracy; - - the second was linked to the ideological destruction that these goods underwent and to the consequent reaction of defense of this heritage.

The French state realized that the most important monuments could be protected and preserved. It established that some monuments were to be considered national so they had to be protected. The monuments had a political and ideological value. The state became the guarantor of heritage conservation. Strict penalties were set for those who destroyed heritage. The penalties were mainly pecuniary, the money was used for the restoration of the monuments.

These norms should not be interpreted as norms that reflect the maturity and awareness of France of the problem of conservation: they should be interpreted as a measure dictated by the need to block destruction against monuments.
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Examples of destruction of monuments. Notre Dame

Between 1793 and 1794 these heads were removed from the facade as they were the symbol of monarchy and religion. These elements were given to local entrepreneurs who used them as building materials. These sculptures were found during road works in the last century and donated to the state.
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Abbey of Valmagne. In 1790 the inhabitants of neighboring villages occupied the abbey and sacked it. They established new agricultural functions in the abbey. With the passage of ecclesiastical assets to the state property, the municipal administration acquired the abbey and sold it to a local entrepreneur. This transformed the complex and the church into a wine estate: the side aisles and the choir chapels were modified to accommodate the barrels for storing wine
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Church of Saint-Jacques in Moissac

The church became the property of the state. Later it was sold and became first military barracks and quarry of stones and building material later.

The traces of revolutionary vandalism are visible on the façade where we can read the motto of the French revolution "freedom, equality and fraternity".

Later the church was rebuilt in the mid-nineteenth century.
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Saint Cécile Cathedral, Albi. the choir was not demolished, but the liturgical furnishings were sold and more than 100 statues were destroyed. The building was transformed into a barn. The greatest sack involved the jubé in which the 75 statues depicting saints, bishops and kings were destroyed. Only the statues of Adam and Eve were preserved. After the restoration of the building as a cathedral and the restorations of the second half of the nineteenth century, only the copies of the crucifix, of the Virgin and of Saint John were placed in the original position.
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Church of Notre-Dame-des-Sablons, Aigues Mortes. Chapel of Saint-Louis: the church was used as a barracks. 

The traces of the transformation are visible in the chapel, you see the remains of a large fireplace built during the transformation into a military building.
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Another important French figure is Quatremere de Quincy. He made a great contribution to the culture of conservation.

The first important aspect is related to preservation.

The second important aspect is related to operation and restoration.

Quatremere was a university professor: he taught at the academy of fine arts. We are in the middle of the neoclassical age: the success of neoclassicism is linked to the culture of Quatremere de Quincy.

Its contribution to preservation is linked to in situ conservation (preservation against theft or plunder). He argued that a work of art that is transferred to a place other than the original place loses its value. At the same time the value of the place also decreases. It is a one-to-one relationship.
Quatremere was in favor of in situ conservation.

In 1796 he wrote the Lettres to Miranda: Miranda was a general of Napoleon who in Italy devoted himself to looting the monuments. Q opposed this practice and wrote more letters to the general to beg him to stop the looting. According to Q, works of art, if transferred from their place of origin, lose their value. The value of the work of art is universal, it does not depend on where it is located. They have a value for all humanity. Q somehow anticipates UNESCO.

The other important aspect of Q is related to the restoration: Q gave us the first definition of restoration in his Historical Dictionary of Architecture (1832).
The definition is as follows: remake the missing or faulty parts due to old age or another accident. The sentence is very clear: a building is restored because parts are missing or have collapsed or are ruined, degraded.
Q explains the cause of this fact: the cause is the passage of time but also the events that can destroy, ruin the building (for example natural phenomena but also events caused by man, wars, looting).
Q says that the practice of restoration is nothing new: we have in the history cases of restoration of statues and architecture, for example he mentions the case of the Pantheon. He states that in this case the restoration had been done with different materials.
For Q the interventions concerning sculpture and architecture are different: the restoration of a statue is more complex, in the integration it is necessary to use the skill of the sculptor who must interpret the missing parts. In sculpture the restoration operation is more difficult.
Instead, according to Q the architectural restoration is a simple mechanical operation: the architecture is made up of symmetrical parts, so it is possible to integrate the missing part. 
The discourse on the symmetry of architecture makes it clear that Q's voice restoration was designed with reference to the classical heritage. Q is an expert in classical art.
Q gives very precise operational indications.
According to Q the building must appear complete. The closer we get to the building, the more we need to distinguish between authentic and integrated parts. We must distinguish the original parts from the integrated ones.
According to Q the details must be left in the mass: this means that when I reconstruct a very decorated missing part, I don't have to reconstruct the details. For example if I reconstruct a column I don't have to repeat the grooves of a column, I have to leave the column smooth. The detail may not be repetitive, so it should not be repeated. For example, in the case of the entablature I have to make only the main moldings.

The voice restoration of his dictionary ends with a comforting sentence: what Q writes has already been applied in reality. Q mentions the case of a well known monument: according to Q, the restoration of the Arch of Titus is an excellent example of restoration to be imitated.
So far no one had given a definition of restoration. Q provides us with the operational tools.
The limit of its definition is that it is mainly addressed to classical architecture.
However, we said that the problem of protection in France was born with medieval buildings. The indications of Q do not solve a current problem for France.
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Other authors were in favor of medieval architecture.
Among these Victor Hugo: Victor Hugo is a writer who writes in favor of preserving the historical memory of France and medieval architecture.

In 1823 Hugo wrote a ferocious poetry. This ode is called The black Band. The black band was a band that continued to rage against the medieval heritage. It was a financial company that bought the goods sold by the state (churches, castles, monasteries) at very low prices and sold them to private individuals. According to H medieval architecture was a fundamental asset to continue to preserve the French culture. They destroyed a heritage that didn’t not belong to them.

Hugo's second important work is Notre Dame de Paris.
The book contains important pages describing the cathedral of Notre Dame with great admiration.
H also described the causes that ruined the art and architecture of the Middle Ages.
First of all, time.
Then the political and religious revolutions (events caused by man).
The third cause is the improper intervention of the restorative architects who restore the medieval heritage according to a Renaissance taste. These restorers are called professors in the footsteps of Vitruvius and Vignola. According to H this magnificent art was killed by the academies. The academies loved the proportion and the rules of Renaissance architecture, they applied the rules of Vitruvius.
According to Hugo, architects have joined the centuries and revolutions: they do damage with discernment and bad taste choices.

The work contains a bird's-eye description of Paris. H describes the city physically: he describes an architecture of great value. The value is given by the diversity of medieval architecture in urban contexts. H first perceives that the value is given by the monuments and the urban connective fabric. For H, this fabric is important and must be protected.

How should we restore?
H tells us this in another work, an article entitled Guerre aux demolisseurs (war on the demolishers). The breakers were the administrators who were demolishing the city of Paris for hygienic, technological, social and political reasons. The reasons were above all private speculation hidden by a hygienic, technological need.

Have them repaired with care, with intelligence, with sobriety. 

You have around you men of science and taste who will enlighten you in this work. Most important is that the architect-restorer be frugal with his own imagination that he study the character of each building with curiosity, according to each century and each climate.

That he be penetrated by the general line and the particular line of the monument that is put in his hands and that he know to skillfully weld his genius to the genius of the ancient architect (…) There are two things in a building: its use and its beauty. Its use belongs to the owner, its beauty to the whole world, to you, to me, to us all. Thus, destroying it is exceeding one’s rights.

H shares with Q the concept of universality of the value of the work of art. For Q, the work of art has a universal value regardless of where it is located.
For H the building has 2 characteristics:
- Use
- Beauty
Use is linked to the building owner but beauty belongs to everyone. If an owner destroys or damages a building, he abuses his right.

In the work Guerre aux demolisseurs H speaks of historical and national monuments: we are in the 1830s.
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From a historical point of view there is a political change, from the revolutionary and Napoleonic climate to the so-called monarchy of July in 1830.
The preservation of monuments in the first phase was dictated by ideological and political reasons. Now we have new reasons that guide the intervention on the monuments: they are reasons of history and science. In this period we can see a shift from the concept of a national monument to that of a historical monument.
The manifesto of this change can be considered the Rapport au roi presented by the Interior Minister Guizot in 1830 to Louis Philippe d'Orleans.
This report establishes a new figure, the figure of a "General Inspector of Historical Monuments".


The first inspector is Ludovic Vitet (1830 - 1834). Vitet did an important job in two ways:
he identified the assets to be protected
He cataloged this heritage. 

Once the monuments according to V deserved to be protected were identified, the cataloging process began: this meant making a history of the monument (name, place, historical information, reasons why the monument was worthy of preservation). Therefore there were indications on the state of conservation. 

The identification of the state of conservation was fundamental to define an intervention priority.
Beginning in the 40s, the restoration of monuments began not based on importance but on the state of conservation.
Vitet's critical judgment was completely different from ours. The work even if it deserves determines the death of some monuments and the survival of others.

From 1834 to 1853 inspector became Prosper Merimee. He continued the work of identifying and cataloging the monuments.
In this period it was necessary to clarify the practice of the intervention.
Vitet first codifies a restoration intervention on medieval architecture. Vitet introduces the stylistic restoration. The stylistic restoration is often associated with Viollet le duc (author of the spire of Notre Dame). Viollet le duc began working in the 40s. Viollet wrote an important and controversial definition of restoration in 1853.
The definition of stylistic restoration that some scholars attribute to Viollet le duc is by Vitet
According to Vitet, what is restoration? 

It is necessary to divest yourself of all current ideas, to forget the time  in which you are living and to make yourself contemporary of everything you restore, of the artists who built it and the people who inhabited it. You have to have a deep knowledge of all artistic processes, not only of the main periods, but of each part of every century, in order to restore a building based on mere fragments, not through guesses or caprice, but through a rigorous logical process.The main merit of a restoration is that it be unobtrusive.
Vitet overturns the concept of Quatremere de Quincy and Victor Hugo who urged to weld the genius of the restorative architect with that of the primitive architect.
Vitet is in favor of stylistic restoration.
