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LECTURE 3 VIOLLET-LE-DUC AND RUSKIN
SLIDE 2 

Viollet-le-Duc
Viollet-le-Duc was oneof the first architects commissioned by Mérimée to intervene on the monuments considered most at risk. The Commission of French Monuments directed by Mérimée began work in 1834 and ended in 1840. 1840 coincided with the first assignment entrusted to Viollet-le-Duc. V operated at the time when France became aware of the value of historical heritage.
V worked in the central years of the nineteenth century. These are the years in which the theories and methodologies of the restoration project are defined. Ruskin and Morris operated in England. In Italy Boito and Beltrami. V went to Italy between 1836 and 1837. This was an opportunity to learn about the architecture that was designed and represented by V. V was an expert in medieval architecture but knew all styles. In France he frequented restoration sites.
The theoretical and methodological indications were immediately put into practice. 
The historiographical image of V as a restorer, constructed by critics, is reductive and simplifying. It is often limited to some of his statements on restoration, as far as his methodological contributions are concerned, and limited to larger interventions with regard to the aspect of his operational activity. Central elements of this reduction and mystification are linked to not having considered the contradictions present in his writings and the changes in attitude that can be found in his works. V's work can be indicated as the reference point for all the conceptions of restoration that aim at restoring the original image of the architecture on which it intervenes, but due to its complexity it cannot be reduced solely to this definition.
It is necessary to relate the statements of principle with the choices of the project and to outline an overall picture of his activity from youth experiences to the great interventions of maturity.
To highlight the contradiction of V's thought it is sufficient to extrapolate some statements contained in the restoration entry of the Reasoned Dictionary of French Architecture. According to this definition, "to restore a building is not the same as maintaining, repairing or making it; rather, it means to lead it back to a state of completion that may never have existed in a given time".  But in the same voice, he asks: "if it is a question of restoring both the primitive parts and the modified parts, should we disregard the latter and restore the unity of compromised style or re-propose everything exactly with the later modifications?". He replies that the rigid choice of one of the two criteria may present dangers . it is necessary, on the contrary, not to adopt absolutely either principle.
As far as his operational activity is concerned, his experience is marked at the extremes by two episodes distant from each other both with respect to the time of their realization and with respect to the type of choices made. On the one hand, the beginning of his operational activity is characterized by the conservative attention to stratifications and documentary values as can be seen in the restoration of the church of the Madeleine in Vézelay. On the other hand, the end of his working career is marked by the extensive integrations and reconstructions that characterize the project for the château de Pierrefonds. It is equally true that this path is not linear but full of different ideas.
Statements of method and operational choices must however be related to understand the mutual relationship. The theme of the relationship between theory and practice is, in fact, one of the guiding motives of all the reflection on the restoration of V.
In this sense, the entry Restoration of the Dictionary contains first of all a lesson in method derived largely from the design and construction experiences conducted from that moment, 1866.
The method lesson developed by V can be summarized in 4 phases:
· careful study of the building in all its parts;
· historical documentation;
· the study of coeval buildings of the same region;
· knowledge of construction processes, according to a method defined by Viollet-le-Duc himself as "scientific”.

The ideas of V on restoration are the basis of the thought of the second half of the nineteenth century. His methodological approach is more important than his results. V shows that he applied a correct methodology and knew the building so well that he could be considered the greatest connoisseur of medieval architecture at that time. 
SLIDE 3-7

Church of the Madeleine at Vézelay, France.
V was commissioned by Mérimée to restore the church of Vezelay. It is a Romanesque-Gothic cathedral located along one of the pilgrimage routes that lead to Santiago de Compostela. The church therefore had a great importance.
The church was in a state of degradation and instability. The degradation was due to the fact that the site had been abandoned. In addition to the material degradation, the church had instability, it had in fact suffered two major collapses.
The church is Romanesque-Gothic, has differences in style and period although it has not changed the construction techniques. In the area of the aps and the presbytery the windows are round and lead back to the Romanesque period. Approaching the transept, the spans have pointed windows. The transept has round arches in the lower part, while it has pointed arches in the upper part. The moment the transept is hooked to the apse, it is completed in Gothic style.
The façade shows signs of degradation and the collapse of one of the twin towers.
The first operation conducted by V is the survey of the state of the art. In the design of the façade V highlights some architectural details and through the use of light dark the most damaged parts. He highlights the state of degradation. 
The works carried out by V are almost all aimed at solving consolidation problems or intended to address the situations of degradation that the church presented. The renovations and reconstructions dictated by stylistic considerations are limited and in any case always linked to the need to intervene in that part of the monument to remedy a dangerous situation. In this sense he restores the geometry of the rampant arches and the slope of the roof of the aisles. These interventions are determined by the absolute need to remedy the infiltrations caused by the trend of the roof pitches and the weighting of the rampant arches over the years. In the same way the transformations of the seventh, eighth and ninth spans of the central nave implemented by V are designed with the aim of standardizing these three spans to all the others. This transformation, however, does not derive only from the desire to ensure stylistic unity to the nave, but also to remedy a serious situation of instability and structural incompatibility. V reconstructs the three spans according to the Romanesque style; this is not done for formal but structural reasons. The goodness of the choice is evidenced by the fact that the moment V is in front of the transept he leaves it as it is. There is therefore no stylistic restoration intervention.
The sign that demonstrates the conservative attention of V is given by the works planned for the left tower of the main façade. Here V refrains from completing the tower, limiting himself to removing a few unsafe stone blocks, consolidating the point of connection with the remaining part of the façade and creating a roof to prevent rain from damaging the interior.
SLIDE 8-11
Cathedral of Notre Dame, Paris

The restoration that consecrates the fame of Viollet-le-Duc is that of the Notre Dame Cathedral in Paris. He drafted this project with Jean Baptiste Lassus in 1843.
The construction site of Notre Dame can be assumed as the moment of passage, for V, from a more prudent and conservative attitude to one characterized by the desire to reinstate and restore the monument to restore its original appearance.
Viollet-le-Duc was certain that the side towers of the main façade were surmounted by two spires. To assess the impact of their possible construction, he made a drawing of this solution. However, in the project drawn up with Lassus he had not planned to complete the two towers.
As for the spire on the roof of the church at the intersection of the nave and transept, it had been destroyed in 1792. For it Viollet-le-Duc and Lassus had prepared a reconstruction project based on the documentation they had available. Later, however, Lassus changed his mind and Viollet-le-Duc followed him by modifying the project. Subsequently, after Lassus' death, Viollet-le-Duc was able to make the planned spire and represented himself in the guise of one of the four apostles at the base of the spire.
The difference between these two episodes (spires of the side towers and spire on the roof) may depend on the fact that for the spires of the façade it would have been a matter of adding to the church elements that had never been realized. Instead for the spire in the center of the roof it was a question of reconstructing a part that existed and of which there were documentary testimonies and also material traces.
The restoration work was not limited to the spire but was extended to several other elements, including sculptural ones.
Facade of the cathedral: from a symbolic point of view it was necessary to restore the statues of saints and kings demolished during the French revolution. The current statues that decorate the large entrance portal are some original, others completed by Viollet-le-Duc, others completely redone. The original statues were distinguished by the disproportion between the head and the body. The additions made by Viollet-le-Duc are distinguishable from the originals: V creates proportionate heads with the body and to declare the modernity of these additions, he portrays the characters of his era.
In cases where the statues are completely new, they are distinguishable from the originals since the drapery is simpler, essential. The objects depicted are simpler.
SLIDE 12-17
City of Carcassonne, France

Carcassonne is a fortified citadel. Viollet-le-Dic worked in Carcassonne from 1852 to 1879. In this period France restores the monuments to demonstrate through the chosen monuments the national greatness. The elements of strength to restore the grandiose image of France were the fortified citadels. The choice of Carcassonne was not accidental. The idea of the client was to restore the image of a fortified city.
Carcassonne had successive stratifications: the first, almost completely lost, Roman; then the medieval fortified nucleus corresponding to the castle is built; subsequent extension corresponding to the cathedral of San Nazario and city gates (for example, Porta Narbonese). Subsequently, military tactics changed, in 1400 the city was equipped with an additional wall.
V is facing a strongly layered city. V studied the city and military techniques for a long time. The material traces of the monument are important to orient the interventions of V: reading the signs and doing in-depth studies, V understands how the towers could have been.
With reference to the fortified walls, he reconstructs the coipertures where they existed. He creates cone roofs in the places where he was convinced they were there. It also creates patrol walkways: they are made starting from the reading of the holes in the masonry.
The solutions after restoration are not all the same but depend on the material traces found.
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Pierrefonds castle, France

Dal 1857-1858 al 1879.

Pierrefonds' intervention gives V a negative reputation. It was a state-owned castle. In the sixties of the nineteenth century the castle had not yet been restored. Emperor Napoleon III decided that the castle should become the emperor's country residence. V was called to restore it.
V was not only a technician but a man of culture. he had also learned what was happening in England: Ruskin and Morris had already disclosed a new concept of restoration linked to the conservation of monuments that could also take place through the consolidation of the ruin. V was aware that in a restoration intervention you could follow the 2 currents: restore the working parts and preserve the rest. The castle consists of a large palace, a palatine chapel and a series of architectures. To mediate the two positions that had emerged, V decided to rebuild the castle and the chapel. All the fortification towers no longer had reason to be functional, for this reason V proposed to consolidate the surrounding wall leaving it in the state of ruin.
The emperor is not satisfied with the project, V gives in to the pressure of the client. V reconstructs all the lost elements, including the interior furnishings. In the design everything is re-proposed in detail. The project drawing delivered to the emperor is extraordinary.
Based on the documents, V reconstructs things as they were. Where the elements are missing, V imitates elements belonging to other castles of the same period. Many elements are fictional invention.
However, the cutting of the stone, the workers are not medieval.
SLIDE 24-25

John Ruskin

Ruskin is a theorist, it is not possible to make a judgment on his work. 
He elaborates a new theory of restoration. 
Quatremere de Quincy anticipates numerous themes, restoration means adding distinguishable parts. 
Viollet-le-Duc is not a stylistic restorer, restoration means restoring the building to a state that may never have existed. Both talk about restoration as an addition.
Ruskin argues instead that restoration is destruction. R is deeply influenced by the Victorian culture of the time. Industrialization transforms society into modern. In the economic sphere, capitalism is born. In the cultural and literary field there are important reference figures (Bryon, Turner, pictorial current of the Pre-Raphaelites). Byron is an important figure for English Romanticism. Turner is a landscape painter, he paints a landscape crossed by signs that denote a cultural change, he is characterized by a more emotional approach to painting. Ruskin also shares this emotional transport.
Ruskin elaborates reflections based on the observation of the restorations carried out in his time. Such restorations affect him negatively. R criticizes industrialization and the use of the human being as a machine. He contrasts industrialization with the Gothic in which behind every element there was a great creative freedom.
One of his most important writings: Seven Lamps of Architecture (1849).
Definition of restoration from the chapter "The lamp of memory": the aphorism number 31 contains some fundamental concepts of his thought:
1. restoration as destruction
2. the conservation of monuments
3. the life of the monuments
4. the patina of time
5. ordinary maintenance
Definition of restoration: «A lie from beginning to end […] the most total destruction which a building can suffer: a destruction out of which no remnants can be gathered ; a destruction accompanied with false description of the thing destroyed». Definition of restoration: «A lie from beginning to end […] the most total destruction which a building can suffer: a destruction out of which no remnants can be gathered ; a destruction accompanied with false description of the thing destroyed». R states that restoring a building is like bringing a corpse back to life. According to R it is better to put a crutch than to cut a leg: the solution is not restoration but ordinary maintenance. We must take care of the building. Ruskin is influenced by the current of ruinism, however in his writings there is a love for architecture and not for the ruin. R reveals a great emotional involvement.

Recognition of the value connected with the age of a building: 

«For, indeed, the greatest glory of a building is not in its stones, nor in its gold. Its glory is in its Age, and in that deep sense of voicefulness, of stern watching, of mysterious sympathy, nay, even of approval or condemnation, which we feel in walls that have long been washed by the passing wave of humanity».
The passing of time can impress a special beauty on a building. The decay of a building, sign of the passing of time, becomes a symbol of glory.
For Ruskin it is impossible to restore a building without destroying its integrity.

Need for conservation in order to avoid restoration: 

«Take proper care of your monuments, and you will not need to restore them. A few sheets of lead put in time upon the roof, a few dead leaves and sticks swept in time out of a water-course, will save both roof and walls from ruin. Watch an old building with an anxious care; set watches about it as if at the gates of a besieged city; bind it together with iron where it loosens; stay it with timber where it declines; do not care about the unsightliness of the aid: better a crutch than a lost limb; and do this tenderly, and reverently, and continually, and many a generation will still be born and pass away beneath its shadow».
Conservation not as the moment preceeding the final phase of a building’s life, but a necessary aspect of its very existence.
Constant maintenance through measures limited to simple  technical operations.
Conservation and preservation, not restoration, represent the proper way to preserve the built environment for future generations:
“We have no right whatever to touch them. They are not ours. They belong partly to those who built them, and partly to all the generations of mankind who are to follow us. The dead have still their right in them: that which they laboured for, the praise of achievement or the expression of religious feeling, whatever else it might be which in those buildings they intended to be permanent, we have no right to obliterate”.
